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From Friday 8 November 2019 to Sunday 1 March 2019, the MAN in Nuoro will be presenting the 

first museum retrospective of Anna Marongiu (Cagliari 1907 – Ostia 1941), curated by Luigi Fassi. 

The exhibition represents an important landmark in the MAN’s research into twentieth-century 

Sardinian and Italian art. 

 

The exhibition revolves around three cycles of illustrations dedicated to literary masterpieces 

and created by Marongiu between 1926 and 1930: the complete series of plates illustrating A 

Midsummer Night’s Dream by William Shakespeare (1930), the illustrations to The Betrothed by 

Alessandro Manzoni (1926) and the plates for The Pickwick Papers by Charles Dickens (1929). 

This latter cycle, made up of 262 line-and-wash plates, forms the bulk of the retrospective. The cycle 

has been loaned to the MAN by the Charles Dickens Museum in London and can now be seen 

on display in a museum for the first time, ninety years after it was created. 

 

Anna Marongiu, who died before her time in a plane crash in Ostia, is one of the most original and 

yet forgotten figures of the early twentieth-century Sardinian art scene. After studying in Rome and 

attending the English Academy in the capital, Marongiu embarked upon an artistic path that saw her 

experiment skilfully with numerous different techniques such as drawing, pen and ink, etching, 

oils and burin engraving. Her linguistic register, characterised by highly expressive lines, 

fluctuates between humour and drama, comedy and mythology, finding originality and strength in 

all the techniques she used. The exhibition devoted to her at the Galleria Palladino in Cagliari in 

1938 was one of the first solo shows of a female artist in Sardinia, helping to establish her even 

further on the national scene, so much so that she took part in the Mostra dell’incisione italiana 

moderna in Rome in 1940.  

 

The exhibition includes a short film on the artist, made by MAN and Film Commission Sardegna 

in partnership with the Charles Dickens Museum, and directed by Gemma Lynch. 

 

The exhibition is accompanied by a catalogue published by Marsilio Editore. 

 

  



 
 

 

  

 
 

PRACTICAL INFORMATION 

 

ANNA MARONGIU 

curated by Luigi Fassi 

From Friday 8 November 2019 to Sunday 1 March 2020 

 

Opening: 7 p.m., Friday 8 November 2019 

Press preview: midday, Thursday 7 November 2019 

 

 

MAN_Museo d’Arte Provincia di Nuoro 

Via Sebastiano Satta 27, Nuoro 

www.museoman.it | info@museoman.it  

Tel. +39 0784 252110 

 

Tickets: adults 5 euros; concessions 3 euros (18-to-25-year-olds); free for under-18s and on the first Sunday 

of the month.  

Opening hours: 10:00 a.m. – 7:00 p.m. | closed on Mondays 

 

 
 
 
MAN | Museo d’Arte Provincia di Nuoro  

The MAN opened to the public in 1999 inside a 1920s building in the historical centre of Nuoro. The 

initial nucleus of the collection was created by bringing together a number of public collections 

(belonging to the Province, Municipality, Provincial Tourist Board and Chamber of Commerce).  

The idea for a provincial art gallery soon developed into a museum project, in which research and 

conservation would feature alongside exhibitions and workshops. New acquisitions were added to 

the collection and its activity expanded to encompass more of the local area. In 2004 the museum 

became autonomous and joined Amaci, the national association of contemporary art museums. In 

2013 the MAN obtained regional recognition as a museum of excellence. The current development 

plan sets out to open a new exhibition complex, created by refurbishing two historical buildings in 

Piazza Sebastiano Satta, and using the current site to house the permanent collection. 
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Biographical notes 

 

ANNA MARONGIU 

Anna Marongiu was born in Cagliari on 1 January 1907. 

She displayed a marked vocation for art and an innate expressive ability from a very young age, revealing an 

inclination for illustration and caricature. In 1926 she created the plates for The Betrothed in tempera and 

pencil. These early yet accomplished works were up to date with the international taste for Art Deco. She 

decided to become an artist and attended the English Academy in Rome from 1927‒8. She also frequented 

the studio of the painter Umberto Coromaldi while in the city. 

The following year was one of intense activity. She worked alongside her cousin Giuseppe Capponi, a well-

known rationalist architect, on the interior design of the home of Gloria Bishop Gould in Rome, decorating the 

furniture for the children’s room with softly coloured images. During the same period she also illustrated 

Charles Dickens’s Pickwick Papers, producing a number of watercolours and more than 200 pen and ink 

drawings. The taut, clean-cut lines that bring the characters to life reveal a subtle irony that enlivens the 

scenes, which draw their inspiration from nineteenth-century illustrations.  

She also exhibited her work for the first time in 1929, taking part in the Primavera Sarda exhibition in Cagliari 

alongside the more famous Giuseppe Biasi and Mario Delitala. Her watercolours of country scenes generated 

a certain amount of interest among local critics. 

Her sophisticated drawings for William Shakespeare’s A Midsummer Night’s Dream date to 1930, echoing Gio 

Ponti’s classical style. In the same year she also devoted herself with a passion to etching, learning the 

technique from Carlo Alberto Petrucci, director of the Calcografia di Stato, and proving herself to be an artist 

with a rare talent. Over the last few years of her life, she also started using the burin technique, providing 

clear evidence of the skill she had achieved in the use of this difficult expressive medium in her unfinished 

work Battle of Temperaments. Her first prints, which are primarily of still lifes, seem to pay tribute to 

eighteenth-century engravings, while the landscapes owe a debt to Felice Melis Marini, founder of the Sardinian 

school of engraving, who was known and appreciated by the artist. 

In 1933 she took part in the IV Mostra Sindacale Sarda, held at the Galleria Comunale d’Arte in Cagliari, 

exhibiting alongside leading Italian artists such as Francesco Menzio. An established etcher, she seemed 

disinterested in the typical scenes of daily life that seemed to dominate the huge volumes of engravings 

produced on the island at the time. Clowns’ Trapeze Act and Equestrian Circus are just two of the works that 

reveal her interest in matters far outside the region’s borders.  

In 1937 she illustrated Francesco Zedda’s collection of poems entitled Golfo degli Angeli, while in 1938 she 

illustrated Giuseppe Fanciulli’s novel for children La barca della fortuna. For Filiberto Farci, a very well-known 

writer of the era, she illustrated the Racconti di Sardegna and his novel L’ultima tappa. This was also the year 

she held her first solo exhibition at the Palladino gallery in Cagliari. She won over the public and critics alike 

with the seventy works on display, which included drawings and engravings and were representative of her 

career. 

In 1939 she was commissioned to fresco the chapel in the Centro Traumatologico in Iglesias, although the 

war prevented her from doing so. She attended Ferruccio Ferrazzi’s courses in Rome to learn the technique 

and produced a number of Renaissance-style pencil sketches, now in Cagliari. 

During the same period, between 1936 and 1941, she created her Views of Cagliari, a series of fifteen etchings 

devoted to the most evocative urban monuments and scenes. These works provide an invaluable record of 

how the city looked before the bombing raids that altered its appearance. 

She took part in numerous art exhibitions in Italy and abroad: in Bordeaux (1932), Riga (1935), Athens (1937), 

Bucharest (1937) and in Central America (1939), as well as the Mostra dell’Incisione Italian Moderna (Rome, 

1940). 
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